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. h e e x t r e m i s t s , the f o r w a r d - p u s h i n g , e x p l o r i n g a r t i s t a n d 

the one w h o s e v i s i o n is set i n a l o n g , b a c k w a r d - l o o k i n g gaze , 

a r e c o n v e n t i o n a l l y o p p o s i t e s i n a r t . T h e i r p r o t o t y p e s a r e D e l a ­

c r o i x , e r r o n e o u s l y b u t c o m m o n l y c o n s i d e r e d as the m a n w h o k e p t 

b e a t i n g d o w n the d o o r s to the f u t u r e , a n d I n g r e s , e q u a l l y e r ­

r o n e o u s l y a c c e p t e d as the d i s c i p l i n a r i a n r e a c t i o n a r y , the d i s -

d a i n e r of i n n o v a t i o n . A c t u a l l y , h o w e v e r , i f " m o d e r n " is to i m p l y 

a n " e x t r e m i s m of a d v a n c e , " t h e n I n g r e s is the m o r e m o d e r n , w i t h 

s p o n s o r s h i p f r o m s u c h d i f ferent q u a r t e r s a s P i c a s s o a n d A r s h i l e 

G o r k y . Y e t it i s p o s s i b l e that the v e r y i d e a a n d p o s i t i o n of 

e x t r e m i s m , in the o l d s e n s e , no l o n g e r e x i s t s — a p o s s i b i l i t y t h a t 

is s u g g e s t e d by the e x h i b i t i o n o p e n i n g t h i s m o n t h at t h e M u s e u m 

of > ftl >dern A r t of fifteen A m e r i c a n p a i n t e r s a n d s c u l p t o r s . 

I n m o d e r n p o l i t i c s , e x t r e m e s a r e b l u n t e d b y c o a l e s c e n c e , the 

L e f t a n d R i g h t a l l i a n c e s w h i c h c h a r a c t e r i z e h i s t o r y s i n c e the 

' t h i r t i e s . I n a r t t h e y a r e b l u n t e d by r a p i d a n d t o t a l a c c e p t a n c e ; 

not b y s o c i e t y , n a t u r a l l y , w h i c h is so d i s t a n t f r o m t o d a y ' s 

e x t r e m i s t t h a t its o p i n i o n s m a k e no d i f f e r e n c e , b u t by the f a i r l y 

l a r g e , f a i r l y i n f o r m e d a u d i e n c e at w h i c h the a r t i s t s p r o b a b l y 

s i g h t e d to b e g i n w i t h . S o a l t h o u g h the M u s e u m of M o d e r n 

A r t ' s e x h i b i t i o n c o u l d be c o n s i d e r e d a n i n v e s t i g a t i o n or p a r t i a l 

p r e s e n t a t i o n of s o m e e x t r e m e s , its t i m i n g m i s s e s by a few 

y e a r s , or m o n t h s ( o r m i n u t e s , i f one c o n s i d e r s the p a c e of 

m u s e u m s c h e d u l e s ) . T h e e d g e is gone , the s t a r t , s h o c k , j o l t , 

t u r n of s u r p r i s e , i n s t a n t of d i s o r i e n t a t i o n or w h a t e v e r g a v e 

edge a n d bite h a v e v a n i s h e d . W e s a y : " Y e s , J a c k s o n P o l l o c k 

. . . a n d i t ' s a b o u t t i m e h e got h e r e , t o o . " M a n y of the o t h e r s 

h a v e a l r e a d y m a d e t h e i r o w n w a y , set t h e i r p a c e , e s t a b l i s h e d 

t h e i r s t a t u r e : R o t h k o ( w h o i s r e p r e s e n t e d b y a n i m p o r t a n t 

Two moderns see New Y o r k 

H e r m a n R o s e f l e f t ] of B r o o k l y n , ve teran but g e n e r a l l y u n a p p r e c i a t e d 
p a i n t e r , sees Twenty-third Street E l ( l e n t by J . H . H i r s h h o r n ) f r o m 
a n e a r b y rooftop. H e r b e r t K a t z m a n [ r i g h t ] , y o u n g n e w c o m e r sponsored 
by the D o w n t o w n G a l l e r y , f ound a s w e e p i n g d e s i g n in Brooklyn Bridge. 
B o t h p a i n t i n g s a re i n the M u s e u m of M o d e r n A r t ' s e x h i b i t i o n of fif­
teen A m e r i c a n s — e a c h of w h o m is presented i n a s m a l l one m a n show. 

g r o u p of n e w , u n e x h i b i t e d w o r k s ) , T o m l i n , L i p p o l d , B a z i o t e s , 

F e r b e r ( w h o s e s c u l p t u r e h e r e , the d e c o r a t i o n for a s y n a g o g u e in 

M i l l b u r n , N . J . , w i l l be the s u b j e c t of a n e x t e n d e d a r t i c l e i n a 

f o r t h c o m i n g i s s u e ) . N o w they w i d e n t h e i r p u b l i c , w h i c h is p l e a s ­

a n t . A n d t h e y fill i n s o m e g a p s i n t h e M u s e u m ' s r e c o r d of 

e x h i b i t o r s , w h i c h i s u n d e r s t a n d a b l e . 

B u t i f w e d e c i d e to a c c e p t m a n y of t h e s e w o r k s a s e x t r e m i s t , 

w e m u s t c h a n g e t h e t e r m to s u g g e s t a c c e p t i b i l i t y , e v e n p o p ­

u l a r i t y , a n d s t i l l l e a v e it e x t e n d i n g i n t h e r e a l m s of p u r e i n d i ­

v i d u a l i s m a n d u n i q u e n e s s of e x p r e s s i o n t h a t c a n . p a r a d o x i c a l l y , 

b e c o m e a n o n y m o u s . A n d w e m u s t c h a n g e a n i m p l i c a t i o n , for 

e x t r e m e s s u g g e s t d i s t a n c e s , p o l a r i t i e s ( l i k e the R o m a n t i c - C l a s s i c 

" f e u d " ) w h i c h n o l o n g e r s e e m a p p l i c a b l e . 

T w o e x c e p t i o n s to the a b o v e a r e two of the most a s t o n i s h i n g 

a r t i s t s r e p r e s e n t e d at the M u s e u m of M o d e r n A r t , E d w i n D i c k ­

i n s o n a n d F r e d e r i c k K i e s l e r . B o t h a r e d i s c u s s e d i n the a r t i c l e 

on t h e f o l l o w i n g p a g e s of t h i s i s s u e . 

T w o of the m o s t i n t e r e s t i n g c a s e s for the a b o v e a r e H e r m a n 
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R o s e a n d C l y f f o r d S t i l l — p a i n t e r s w h o s e a c h i e v e m e n t s h a v e 

b e e n r e l a t i v e l y u n a p p r e c i a t e d a n d w h o s e i n c l u s i o n a m o n g the 

f i fteen A m e r i c a n s is a c a u s e for c o n g r a t u l a t i o n . 

O n e of the m o r e a s t u t e t h e o r i s t s of the a d v a n c i n g e x t r e m i s t s 

— t h o s e w h o d e m a n d s o m e t h i n g t h a t w i l l look n e w a n d w h o s e 

s e a r c h at the o u t e r e d g e s of m o d e r n p e r c e p t i o n i n v o l v e s a n 

e n t h u s i a s t i c j e t t i s o n i n g a n d b r e a k i n g of past p a r a p h e r n a l i a — 

is B a r n e t t B . N e w m a n . H e h a s d i s m i s s e d " q u a l i t y " as a " f e t i s h , " 

a n d d e n i e d t h a t " a r t h a s a n y c o n c e r n w i t h the p r o b l e m of 

b e a u t y a n d w h e r e to find i t . " " T h e i m a g e w e p r o d u c e , " he w r o t e , 

" i s the s e l f - e v i d e n t one of r e v e l a t i o n , r e a l a n d c o n c r e t e , that 

c a n be u n d e r s t o o d by a n y o n e w h o w i l l look at it w i t h o u t the 

n o s t a l g i c g l a s s e s of h i s t o r y . " 

D o e s t h i s e x t r e m e s e p a r a t e M r . N e w m a n , a n d the p a i n t e r s 

a s s o c i a t e d w i t h h i m , i n c l u d i n g R o t h k o a n d S t i l l , f r o m w h a t 

e x p e c t e d l y w o u l d be c o n s i d e r e d the o p p o s i t e e x t r e m e , s u c h a s 

the i n t i m a t e , s m a l l , d r e a m y a n d e x a c t l y r e a l i s t c i t y s c e n e s of 

H e r m a n R o s e ? 

R o s e w o r k s w i t h in f in i te p a t i e n c e , l i t e r a l l y . H e s e a r c h e s the 

roof tops of M a n h a t t a n a n d B r o o k l y n — t h e l a s t p r i v a t e p l a c e s 

for the a r t i s t w h o w a n t s to c a p t u r e p u b l i c s c e n e s — f o r t h e 

v i e w a n d t h e l o o k that s t o p s h i m a n d w h i c h h e r e c o g n i z e s a s 

the finished i m a g e . T h e n he m u s t c o m m u t e to the s i te f r o m 

h i s h o m e i n B r o o k l y n . W o r k i n g o n one a r e a of the c a n v a s a t 

a t i m e , b r i n g i n g it to c o m p l e t i o n , t h e n m o v i n g on to a n a d j a c e n t 

o n e , h e gets the p a i n t i n g to o p e n as the p e t a l s of a b u d w i l l 

o p e n into the f u l l s h a p e of a f lower . H i s m e t h o d is one of 

l i t t l e s t r o k e s a n d d a b s of m i n u t e l y r e g u l a t e d t o n e s , b u i l d i n g 

the o i l y p i g m e n t u p into a r e l i e f of b u m p s a n d p a t s . T h i s g ives 

h i s p i c t u r e s a n I m p r e s s i o n i s t l o o k t h a t is as s u p e r f i c i a l a s a 

f a m i l y r e s e m b l a n c e , for R o s e a d m i t s P i s s a r r o i s h i s f a t h e r , 

but f a t h e r a n d s o n a r e v e r y d i f f e r e n t , e v e n t h o u g h y o u r e c o g n i z e 

one i n the o t h e r . R o s e ' s s c e n e s a r e not i m p r e s s i o n s ; t h e y h a v e 

a t i m e l e s s l o o k . H i s s k y s c r a p e r s or l i t t l e B r o o k l y n g a r d e n s 

m i g h t h a v e b e e n b u i l t b e f o r e C o l u m b u s by s o m e p r o p h e t i c 

P u e b l o t r i b e s . T h e s h a d o w l e s s l i g h t that s o a k s t h e m is u n r e l a t e d 

to the c l o c k o r t h e c a l e n d a r . A n d the d i a l o g u e is not b e t w e e n 

the p a i n t e r a n d h i s s u b j e c t , o r the p a i n t e r a n d h i s p a i n t i n g , 

b u t the e n e r g y i s m a d e to flow b e t w e e n the p i c t u r e a n d the 

s i t e — t w o r e a l i t i e s o u t s i d e the a r t i s t . T h e r e v e l a t i o n is the 

d i s c o v e r y of the l a n d s c a p e — t h e o b j e c t — a n d it i s s l o w l y a n d 

p a t i e n t l y t r a n s f e r r e d a n d p r e s e r v e d o n the p a i n t i n g . 

T h i s is a b a c k w a r d e x t r e m i s m . T h e a r t i s t p u s h e s q u i t e c o n ­

s c i o u s l y to h i s e x t r e m e l y i n d i v i d u a l p o s i t i o n , b u t h e i n s i s t s on 

the v a l i d i t y of v a r i o u s h i s t o r i c a l d e v i c e s . I t i s not b e i n g t r a d i ­

t i o n a l , w h i c h i n the best s e n s e i n v o l v e s b u i l d i n g o n the p a s t 

i n s o m e s o r t of c o n t i n u u m of a c t i o n a n d r e a c t i o n , a n d i n the 

w o r s t s e n s e a k i n d of t h o u g h t l e s s , f a c e - v a l u e a p p r e c i a t i o n . N o r 

is it b e i n g e c l e c t i c , o r s c a v e n g i n g for n e w i d e a s a b o u t o l d s t y l e s . 

I t i s n o t r e a c t i o n a r y p a i n t i n g , v iz . l i t e r a r y ; n o r r e t a r d a t a i r e , 

v iz . e c c e n t r i c . I t i s a n i d e a a b o u t p a i n t i n g t h a t h a s b e e n p u s h e d 

to the e x t r e m e w h e r e the a r t i s t g i v e s h i m s e l f u p to the s e n s a t i o n 

of the s u b j e c t — a n d i n t h i s s e n s e R o s e ' s m e t h o d m i g h t be c a l l e d 

a n o n y m o u s . I t i s r e l e v a n t to m e n t i o n h e r e that one of h i s f a v o r i t e 

The Dance by H e r b e r t K a t z m a n , w h o m a d e h i s 
N e w Y o r k d e b u t las t y e a r i n one of the M u ­
s e u m of M o d e r n A r t ' s " N e w T a l e n t " shows . 
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O n e of a se r i e s of u n t i t l e d c h a r c o a l d r a 
i n g s by E d w a r d C o r b e t t of T a o s , N . M . H e 
the mos t i n t e r e s t i n g n e w c o m e r i n the she 

-if \ 

. is .-.,•;>. y ' • *>s^- %" Si; • 

Female Head by J o s e p h C l a s c o of N e w Y o r k , 
youngest of the 15 A m e r i c a n s at the M o d e r n 
M u s e u m . H e w a s b o r n i n O k l a h o m a i n 1925. 



C l y f f o r d S t i l l ' s 6 % feet h i g h u n t i t l e d a b s t r a c t i o n ( l e n t by A l f o n s o O s s o r i o ) i s 
t y p i c a l of h i s e n e r g e t i c s t y l e that h a s h a d a w i d e f o l l o w i n g on the W e s t C o a s t . 

m o d e r n p a i n t e r s is J o s e f A l b e r s , not only b e c a u s e h i s f o r m s a r e 

" a l l of one p i e c e " or b e c a u s e " h e is i n c o n t r o l " — t w o of R o s e ' s 

g iven r e a s o n s , but p e r h a p s a l s o b e c a u s e A l b e r s i n s i s t s on h i s 

a n o n y m o u s p l a c e as d i r e c t o r of the d r a m a b e t w e e n the p a i n t i n g 

a n d the o b j e c t . 

B u t A l b e r s ' o b j e c t a l s o i n c l u d e s the i d e a . 

I n the p i c t u r e s of C l y f f o r d S t i l l , the o b j e c t is a l m o s t a l l i d e a . 

W h e r e R o s e ' 3 p a i n t i n g s a r e apt to be s m a l l ( t h e y m u s t be 

c a r r i e d to a n d f r o m the l a n d s c a p e ) , S t i l l ' s a r e apt to be h u g e . 

R o s e u s e s the softest s a b l e b r u s h e s ; S t i l l g a v e u p u s i n g b r u s h e s 

s o m e y e a r s a g o — " I h a d gotten too m u c h v i r t u o s i t y " — a n d 

p a i n t s w i t h l o n g , s l a s h i n g , s l i d i n g s t r o k e s of the p a l e t t e k n i f e . 

R o s e is a " t o n a l " p a i n t e r ; S t i l l i s not i n t e r e s t e d i n p a i n t i n g as 

it i s a p r o f e s s i o n w i t h s u c h s u b d i v i s i o n s . R o s e p a i n t s a d e t a i l e d 

p i c t u r e of r e a l i t y ; S t i l l ' s p a i n t i n g s c o n t a i n no e l e m e n t s of n a t u r e , 

a n d the only p o s s i b l e tie b e t w e e n h i s i m a g e a n d the s p e c t a t o r ' " 

v i s u a l a s s o c i a t i o n s is the l o n g , h o r i z o n l e s s , " e g o c e n t r i c " p l a i n ? 

of the M i d w e s t a n d W e s t w h e r e S t i l l [ C o n t i n u e d on p a g e 6 5 ] 

t o 
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1AL LOCATION—A PRIVATE ISLAND 
I F F THE CONNECTICUT COAST 
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to S» W . 12 S i r . * , N . W Y o r k , N. Y . 

g c u a u i b i / b a i Him . . . ~ — 
a l w a y s w a l k e d i n the s h a d o w of 
B e a r the f r i e n d , mentor and counse l 
of other a r t i s t s . P e r h a p s n o w h i s 
energe t i c c a l l i g r a p h i c p i c t u r e s w i l l 
r e c e i v e recogn i t i on . O n c e e x p l a i n i n g 
w h y he d i d n ' t do more for h i m s e l f 
as an a r t i s t . B e a r e x p l a i n e d to a 
y o u n g p a i n t e r he h a d l a u n c h e d : 

of p a i n t i n g a n d I h a v e the o p t i m i s m 
to be l i eve t h a t m a n y people recog­
nize q u a l i t y . " A n d c h a r a c t e r i s t i c a l l y 
he q u i c k l y a d d e d , " I love q u a l i t y . 
I t ss so s n o b b i s h and a n t i - m e s s i a n i c . " 

D o n a l d B e a r w a s s i n g u l a r l y u n -
s n o b b i s h . A n t i - m e s s i a n i c ? Y e s . A b o u t 
e v e r y t h i n g but a r t . 
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g r e w up . 
S t i l l h a s j e t t i s oned a lmos t a l l the 

h i s t o r i c a l a p p u r t e n a n c e s . T h e c l i c h e -
a c c e p t a n c e of the aes thet i c s of mod ­
e r n p a i n t i n g in i ts ro le of h e i r to the 
R e n a i s s a n c e , he finds d u l l at best , 
i r r i t a t i n g at w o r s t . T h i s a r t i s t i s en-
a a g e d i n w r i t i n g h i s a u t o b i o g r a p h y , 
and because he is a " n a t u r a l " p a i n t ­
er , he does it w i t h p a i n t on c a n v a s . 
B u t the a u t o b i o g r a p h y — w h i c h i s a 
c h a i n of thoughts a n d m e d i t a t i o n s 
on s e n s a t i o n s — i s p r i m a r y . H e fo l ­
l o w s H o r a c e ' s adv i ce , a n d b r e a k s 
w i t h t r a d i t i o n by i n v e n t i n g a con­
s is tent s tory . S t i l l l i k e s b i g p a i n t i n g s 
because he feels that i n t h i s scale a 
sense of i n t i m a c y and i m m e d i a c y is 
e s t a b l i s h e d between the p a i n t e r and 
the p i c t u r e ; between the on looker 
a n d the p i c t u r e ( a n i d e a he s h a r e s 
w i t h R o t h k o ) . B u t as ide f r o m t h i s a i m 
at i m m e d i a c y , S t i l l ' s j u d g m e n t s a re 
often n e g a t i v e — c e r t a i n e l e m e n t s w i l l 
not be p e r m i t t e d to o b t r u d e , i n c o n ­
s i s tent e lements that come f r o m the 
past or the accepted present a n d 
t h u s bear the " i m p u r i t i e s " of stereo­
types . S t i l l m a y r e j e c t a n y estab­
l i s h e d method as be ing i n c a p a b l e of 
a c t i n g as a veh i c l e for h i s per se 
n e w n e s s . 

T h e n w h y should a n y o n e look at 
S t i l l ' s p a i n t i n g s ? 

" W h y , i n d e e d , " he m i g h t r e p l y 
. . . a n d a n y w a y , he doubts i f one 
c a n ever see t h e m c o r r e c t l y , as a 
r e l a t e d ser i es , a p roduc t of l ong 
g r o w t h . Mos t shows a r e b u t f o r t u i ­
tous ensembles , d i c t a t e d by g a l l e r y 
space a n d by w h a t h a p p e n s to look 
w e l l , he fee ls . 

S t i l l ' s a t t i t u d e and o p i n i o n s seem 
i m m e d i a t e l y acceptab le as l o g i c a l 
e x t e n s i o n s of the r i ght of a n a r t i s t 
to e x i s t . A n d h i s p a i n t i n g s a lso seem 
i m m e d i a t e l y acceptab le as a r t , de­
spite the a r t i s t ' s l o g i c a l d e n i a l s of 
the r e l e v a n c e of s u c h a c c e p t a n c e . 
H i s t a w n y , fa t ty and l e a n co lors , sur ­
faced l i k e soot and grease , seem 
r i p p e d into j agged b a y s a n d 3 p u r s . 
S o m e t h i n g appears to h a v e been 
flayed a l i v e , s k i n and s i n e w p u l l e d 
out to expose l a y e r s of rough- ledged 
m a t t e r . A large red a r e a w i l l i nvade 
a y e l l o w one, the k n i f e b u i l d i n g up 
rods and she l f s of p a i n t a l o n g the 
w a y , w i t h s t range mounds a n d s c a r s 
a p p e a r i n g in unexpec ted a r e a s . C o l ­
ors meet a n d are s e p a r a t e d as the 
k n i f e pushes them together, m a k i n g 
t r a n s i t i o n s w h i c h should a n s w e r any 
c r i t i c of S t i l l ' s t e c h n i c a l a b i l i t i e s . 

One p a i n t i n g i s a lmost b l a c k , w i t h 
on ly a f ew s t r e a k s of r e d a n d b lue . 
T h e r e i s an i m m e d i a c y a n d depth of 
i m p a c t h e r e w h i c h i s a s t o n i s h i n g . 
A n o t h e r , s m a l l e r , is y e l l o w w i t h a 

f e w spots flecked l i k e opals s h o w i n g 
t h r o u g h . S o m e are a lmost w h i t e , 
w i t h w h i t e on bare c a n v a s . O t h e r s 
h a v e i n t r i c a t e , i n t e r l o c k i n g f o rms 
w h i c h e x p r e s s c o m p l e x p h y s i c a l ex ­
e r t i o n s . 

M a n y of the ar t i s t s t a k i n g th i s 
c o n t e m p o r a r y e x t r e m e of a d v a n c e 
have a r r i v e d at a c a l m , g r a c e f u l ex ­
h i b i t i o n of taste w h i c h c a n be c a l l e d 
f e m i n i n e , i f one expunges the de­
rogatory i m p l i c a t i o n s t h i s a d j e c t i v e 
has w h e n a p p l i e d to A m e r i c a n m a l e s . 
T h e r e i s a sense of poise, res t , re ­
finement a n d poetry . E d w a r d C o r -
bett, the most i n t e r e s t i n g new ar t i s t 
i n the M u s e u m of M o d e r n A r t ' 3 ex­
h i b i t i o n , taught w i t h S t i l l i n S a n 
F r a n c i s c o for a w h i l e , a n d though 
h i s soft , gent ly smudged c h a r c o a l 
d r a w i n g s do not resemble S t i l l ' s 
w o r k , t h e y m a y be cons idered as m e n 
of the s a m e e x t r e m e . Corbet t ' s state­
ment i n the cata logue i 3 s i m p l y : " 1 
i n t e n d m y w o r k s as poetry . " S t i l l i s 
u n i q u e i n t h a t he has evolved a 
m a s c u l i n e , d r a m a t i c , pound ing ex­
press i on w i t h i n the s t r i c t confines 
that h i s i n t e r e s t h a s set. 

A r e R o s e a n d S t i l l at e x t r e m e s 
f rom e a c h o t h e r ? I s there , i n fac t , 
a n y m e t a p h y s i c a l d i s tance between 
t h e m ? 

B o t h h a v e searched for a n d f ound 
an i n d i v i d u a l e x p r e s s i o n w h i l e deny­
i n g the v a l i d i t y of " o r i g i n a l i t y " as a 
f o l l o w e r of P i c a s s o ' s w o u l d a p p r e c i ­
ate t h a t d i s t i n c t i o n . B o t h have h i g h l y 
o r i g i n a l h a n d l i n g s of p a i n t , a n d h a v e 
m a d e p a i n t i n g s that cou ld a lmost be 
c l a s s e d a s r e l i e f s as the l i g h t p l a y s 
over the e laborate sur faces . S t i l l d i s ­
m i s s e s t h i s as a m e r e m a n i f e s t a t i o n 
of e n e r g y — " s o m e t h i n g that comes 
and goes a n d does not r e a l l y m a k e 
m u c h d i f f e r e n c e . " R o s e consc ious ly 
s t u d i e s h i s r e l i e f effects and inte ­
grates t h e m , " l i k e se t t ing d i a m o n d s , " 
w i t h h i s facets of hue. B u t more i m ­
por tant seems t h e i r s i m i l a r v i e w of 
the r o l e of the pa in ter as a m e d i a t o r 
be tween p a i n t i n g and i d e a — a n idea 
of a l a n d s c a p e a n d its r e a l i t y a n d 
s i g n i f i c a n c e ; or a n idea of a sensa ­
t ion or response to m e d i t a t i o n ex­
pressed w i t h a p p r o p r i a t e methods 
a n d i n t u i t i o n on the c a n v a s ' p lane . 

T h e s e a r c h for beauty and the 
fe t i sh of q u a l i t y are i m m a t e r i a l to 
both. R o s e s a y s " f r a n k l y I ' m in love 
w i t h m y s u b j e c t , " so beauty i s of no 
p a r t i c u l a r i m p o r t a n c e to h i m . A n d 
a l though R o s e w o u l d probab ly fight 
for q u a l i t y , a n d S t i l l d i s m i s s i t , both 
h a v e so i n d i v i d u a l a method that 
the c o m m o n " f i n e - a r t i s t s ' - t y p e - q u a l -
i t y " h a s been expe l l ed f r om t h e i r 
p a i n t i n g s . 

T h u s e x t r e m i s m as separate ex-
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tremes is p e r h a p s j u s t a l i n g e r i n g 
m y t h perpetuated by the a v a n t - g a r d e 
in o rder to assert i ts a v a n t n e s s ; a 
f e t i sh to w h i c h to c i i n g i n our per i od 
w h e n a " n e w " idea gets d igested i n 
about fifteen m i n u t e s . 

W h a t has been w r i t t e n about S t i l l 
and R o s e c o u l d a p p l y to s e v e r a l of 
the other p a i n t e r s i n the e x h i b i t i o n . 
A n d there is l i t t l e need to d i s c u s s 
a g a i n in these pages the notable con ­
t r i b u t i o n s of P o l l o c k . L i p p o l d , R o t h -
ko , T o m l i n , etc. H o w e v e r , one m u s t 
add that some of them ( a s w e l l as 
some a r t i s t s s t i l l v e r y i n c o m p l e t e l y 
e x h i b i t e d at the M u s e u m of M o d e r n 
A r t — l i k e D e K o o n i n g , F r a n z K l i n e , 
George C a v a l l o n ) cannot be c a l l e d 
e x t r e m i s t s , for they w o r k w i t h , w h i l e 
d r a s t i c a l l y c h a n g i n g and r e i n t e r p r e t ­
i n g t r a d i t i o n — w h i c h h i s t o r i c a l l y is 
the pos i t i on of the great a r t i s t . 

A s for the n e w c o m e r s in the s h o w , 
they a r e , on the w h o l e , d i s a p p o i n t ­
i n g , perhaps because of the h i g h 
l e v e l of c o m p a n y they have been 
a s k e d to keep . C o r b e t t , as a l r e a d y 
noted , i s a n e x c e p t i o n , but R o t h k o , 
S t i l l and T o m l i n must qu i te over­
w h e l m h i s sober w o r k s , w h i c h look 
l i k e s e n s i t i v e a b s t r a c t i o n s by O d i l o n 
R e d o n m i r a c u l o u s l y r e s u r r e c t e d and 
l i v i n g i n o u r hot , d r y S o u t h w e s t . 

J o s e p h G l a s c o is the youngest ex­
h i b i t o r ( b o r n i n O k l a h o m a i n 1 9 2 5 ) . 
H e has been seen i n three N e w Y o r k 
s h o w s , a n d h a s d e m o n s t r a t e d con­
s i d e r a b l e ta l ent . H i s huge , doughy 
personages — of p a i n t that l ooks 
somehow as i f it h a d been k n i t t e d 
t o g e t h e r — h a v e a b l u n t a n d w i t t y 
presence . G l a s c o l i k e s soft, s h i f t i n g 
tones a n d e l a b o r a t i o n s of t e x t u r e 
that a re a b i t postery for the i n t e n s i ­
ty he seems to s t r i v e for, but the 

i m p a c t often comes t h r o u g h . 
H e r b e r t K a t z m a n , born i n C h i c a g o 

in 1 9 2 3 , is a s l a p d a s h E x p r e s s i o n i s t 
i n the K o k o s c h k a m a n n e r , but he 
c a n w o r k h is v i e w s of E u r o p e or N e w 
Y o r k so fast a n d i n g e n i o u s l y that 
they ach ieve a s i m p l e i n t e g r a t i o n . A 
f ew shapes , two t r i a n g l e s a n d two 
o v a l s , for ins tance , are covered by 
deep but contras ty e a r t h co lors , a n d 
b l a c k out l ines add d r a w i n g on top. 
H e r e speed a n d poise of e x e c u t i o n , 
w i t h the final p i c ture brought to 
p e r f e c t ba lance , is somehow r e m i ­
n i s c e n t of R a o u l D u f y — d e s p i t e a l l 
K a t z m a n ' s show of v io lence . 

I r v i n g K r i e s b e r g ( a l s o b o r n i n 
C h i c a g o , in 1 9 1 9 ) r e m i n d s one of 
P a r i s , too. but of the younger gen­
e r a t i o n that has been c o m b i n i n g 
t h e i r masters into new c o c k t a i l s . H e 
uses B o n n a r d ' s co lors , e s p e c i a l l y the 
purp les - to - reds a n d g r e e n s ; M a t i s s e ' s 
f r o n t a l a r r a n g e m e n t s ( a n d h i s danc ­
e r s ) a n d K r i e s b e r g ' s own ideas about 
sheep a n d b i r d s . T h e r e s u l t s are 
p l e a s a n t , l i k e so m u c h of the mod­
e r n E c o l e de P a r i s , w i t h v i o l e n c e of 
co lor j u s t i f i e d ( s o m e t i m e s to the 
point of negat i on ) by the v e r v e a n d 
good h u m o r of the l i n e a r d r a w i n g . 

T h o m a s W i l f r e d , v e t e r a n e x p e r i ­
m e n t e r , shows h i s " L u m i a " c ompos i ­
t ions of co lored l i ghts that d r i f t l i k e 
p l a n n e d sunsets across a s c r e e n . H i s 
r e s e a r c h e s ( i n the o p i n i o n of th i s 
r e v i e w e r ) have l i t t l e to do w i t h a r t , 
but they m a y have a lot to do w i t h 
c o m f o r t a b l e l i v i n g a n d e n j o y a b l e 
w a t c h i n g . W i l f r e d ' s w o r k s s h o w no 
s i g n of c h a n g i n g t h e i r a p p e a l w h i c h 
h a s p l a c e d t h e m a m o n g the most 
p o p u l a r a n d w i d e l y d e m a n d e d ex ­
h i b i t s e v e r seen at the M u s e u m of 
M o d e r n A r t . 
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f r a c t i o n of an i n c h , here he w h i p s 
out h u g e , e l a b o r a t e l y t w i s t e d f o r m s 
i n a d a y w i t h a b a n d - s a w . Devo ted 
to t h i s m a c h i n e , w h i c h he finds " a 
r e a l d i s c o v e r y , " he i n s i s t s on u t i l ­
i z i n g it for even the most d e l i c a t e 
d e t a i l s . U n c a n n i l y a n t i c i p a t i n g h i s 
final f o r m s , he l a m i n a t e s t h i n , flat 
p ieces o f wood together to a c h i e v e 
a p p a r e n t l y i m p o s s i b l e c u r v e s , or fits 
g roups o f i r r e g u l a r l y s h a p e d seg­
ments together to a r r i v e at flat 
p l a n e s . T h e s e m e c h a n i c a l i n g e n u i ­
t ies , ev ident on ly on c lose e x a m i n a ­
t ion , offer another i m p o r t a n t l e v e l 
on w h i c h to e x p e r i e n c e t h i s w o r k . 

T h e w e i g h t y c r o s s - b a r of the base 
a n d the h e a v y rope looped e l o q u e n t l y 
over one of the j o i n t s w e r e both i n ­
s p i r e d by the theme of h i s o r i g i n a l 
Totem. T h e Totem—simultaneously 
a C h r i s t i a n a n d a P a g a n r e l i g i o u s 
s y m b o l , the a r t i s t s u g g e s t s — w a s 
based on the p r i n c i p l e of a p r i m i ­
t i ve fire-making dev i ce , a wooden 
cross w i t h a rope a t t a c h e d . B u t a 
mot i f i n K i e s l e r ' s w o r k o f ten j u m p s 
f rom one m e d i u m to another . T h u s , 
the v e r s i o n p r e c e d i n g t h i s Galaxy 
w a s m a d e as par t of h i s 1948 stage 
p r o d u c t i o n for M i l h a u d ' s Le Pauvre 
Matelot, a n d the v e r s i o n f o l l o w i n g i t 
i s the Galaxy of p a i n t i n g s . 

R i s i n g o n the w a l l a foot h i g h e r 
t h a n t h e srnlntiir»» t h ^ e m i i e l w e ~l 

outdoors ) a p p e a r s in the u p p e r m o s t 
u n i t s w h i c h together f o rm a r o u g h 
s q u a r e l i k e that of the l i n t e l s . P o w e r ­
f u l s t r o k e s of o cher e n a m e l s k i p f r o m 
p i c t u r e to p i c t u r e in the a s y m m e ­
t r i c a l c ross that f o l l ows the p l a n of 
the base . A n d four v e r t i c a l s t r i p s , 
the o n l y p a r a l l e l u n i t s i n both 
Galaxies, become the p i e r s . B r o a d l y 
p a i n t e d , w i t h a s e n s u a l i t y a n d l i g h t -
h e a r t e d n e s s he never l e a r n e d f r o m 
D e S t i j l , t h i s Galaxy—exhibiting a 
n e w p r i n c i p l e , o f f er ing a n e w d i ­
r e c t i o n — is u n d e n i a b l y a r e v o l u t i o n ­
a r y step i n m o d e r n p a i n t i n g . 

O f f e r i n g n o t h i n g p a l p a b l y n e w 
but h : 3 o w n u n i q u e t a l e n t , E d w i n 
D i c k i n s o n , i n t e r m s of h i s a w a r e ­
ness of the a r t i s t i c c l i m a t e about 
h i m , p a i n t s w i t h as s q u a r e a s p i r i t 
of r e b e l l i o n as does K i e s l e r . T h e re ­
b e l l i o n , as m a n i f e s t e d i n h i s a r t , i s 
d i r e c t e d a g a i n s t the r a b i d r e j e c t i o n 
— w h i c h i s the m o r a l bas is o f m u c h 
a v a n t - g a r d e a r t — o f a w h o l e a r e a of 
past t r a d i t i o n . D i c k i n s o n s t u b b o r n l y 
r e s i s t s t h i s p r e s s u r e to r e j e c t , a n d 
c o n t i n u e s to put a n y t h i n g into h i s 
p a i n t i n g t h a t o c c u r s to h i m , r u l i n g 
out no t e c h n i c a l p o s s i b i l i t i e s , d i r e c t ­
l y u t i l i z i n g w h o l e l eve l s o f n o n -
p a i n t i n g e x p e r i e n c e . B u t h i s r e f u s a l 
to m a k e h i s a r t on the b a s i s of a 
p r e - d e c i d e d concept puts h i m i n the 
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